 Artists make their own reality

By Mary Thomas G
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In “For Heal: Realism in the Digital iﬁe."
Wood Streel Galleries has another winning, edgy,
sometumes-wish-you-hadn't-looked-but-at-the-
same-time-you-want-more exhibition.

]"ulluwi:glg shows like “Moving Images (Por-
traits)” and “Naked: The Naked Body in Contem-
porary Video, Photography and Performance,”
gallery curator Murray Horne has gathered an-
ather group of artists who provoke, challenge and
titillate, here through the unexpected scenarios
— visual and mental — of thelr altered works.

The show's title suggests manipulation — and
that's aippljr_-ahlc o the technique used — but
many of the visuals are too strange to attempl
du{:hu'il:.'

lowever, the work that has the most matter-
offact appearance is the trickiest, and the one
that prompted Horne to organize the exhibition.
Mew Yorker Timaothy Hutchings® excellent “The
Arsenal al Danzig and Other Views," completed
in 2001, has the worn look of an old film, a percep-
tion enhanced by the background sound of a run-
ning maovie projector, But il’s a video.

Init, & man walks past — even inside — Eurg-
pean “archilectural masterpieces.” But they
were all destroved in World War I1, L

Hutchings, inspired by a book on the subject,
donned period dress and, using digital software,
gunnmggmsened himself and other mmrmr, be-
ings within the spaces of pholographs of the
buildings. The emotion inspired is one of langing,
a nostalgia in step with the aesthetic look of the
waork it-=1f. ]

Also obscure is the manipulation employed by
Amir Zaki of Log Angeles in what appear (o be
city night sceneg, bul with skewed perspectives
and relationshigs that offer no anchor to the
WIEWRT. : : -

In contrast, Canadian Euan Macdonald's ap-
proach is obvious. In four short videos an every-
day subject takes a fanciful or humorous turn, as
in “Hammaock Sleep” when the peaceful sway the
occupant is enjoying becomes a harrowing series
of 360-de loops.

There 15 no humor in the dark and disturbing
photographs of Dutch artist Margi Geerlinks,
which resonate in the mind long after leaving
their presence. A young gird, except for her
white cotton panties and lipstick, holds a faux
woiman's breast to her chest, the latter tethered
in the viewer's space by a thread from the cro-
chet work that embellishes it.

Whether Geerlinks is talking about culture's
breast worship and its effect on children, to a
predatory loss of innocence or to something else
aE.:u.jn,Llihe Jmpmztlif powerful. As is Ug;uyt of Eer
“Lrepetto” series, depicling a young and a
gray-haired man who wm creator or
pedophile.

~ That said, the piece that dominates the exhibi-
tion — because of its famillar but amplified
sound, evocative colored imagem of rising and
falling orifice-dotted flesh, and the fact that to
beslexgm'lenm it the visitor ascends three steps
to stand on a vibrating black floor — is “Breath-
ing Room,” a video installation by Patricia Pic-
cinini.

Australian Piccinini, who exhibited in recent
Sidney and Liverpool Biennials and is showing
for the first time in the United States in Pitts-
burgh, is also represented by a number ﬂgh&
tographas that feature a curious naked and furless
small animal that's both repelling and vulnerable,
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§ING Comeawas
sailin’ along

the Dawntawn streets.
Tonight at 7 you can join
your fellow Pittsburghers
(and some local choirs) for
the WPXI-TV Carol Sing in
front of Lazarus Downtown.
Love and joy 'n'at.’

THINGS TO DO

“Home Is ‘M\E{&

the Music Is” i§ the* "3
R RLES theme of today's = !
Pittsburgh Symphony Fiddle-
sticks Family Concert at 11:15 , .
a.m. at Heinz Hall, Downtown.
Tickets, $14-$17; 412-392-4900. -
Doors open and Discovery Time =~
pre-concert activities beginat . =
10 a.m. -
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in chgital realism :
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“Social Studies,” a digitally allared photograph by Australian artist Patricia Piccinini, i one of the
works in “For Real: Realism in the Digital Age® al the Wood Street Galleries, Dowmawn.,

ART REVIEW The show's title suggests
manipulation — and that's
a fetal-like amalgam of human, rodent and mar-  applicable to the technique used —

supial. In one fairly straightforward series, it ap-
pears amidst curious, happy children who aren't
put off by its odd appearance.

It's role in the &dmirable, four-part “Science
Shﬁ"" set in a selence lab, is significantly esca-
lated. As the living subject of a research project, it
presents a dilemma Lo the white-coated man and
womnan who prep it for some procedure on a
stainless steel table,

The expressive actors perfectly convey the
elhical concerns and non-verbalized hesitations
they may feel about their work, but they proceed
nonetheless. O, “Science Story” could gean alle-
gorical representation of the couple’s family plan-
ning discusgions,

In any event, the work is fascinating and en-
Baging.

¢ gallery initiated an ongoing series of hap-

E;l.r hours called Full Frontal Friday last night.

‘eaturing music, hors d'oeuvres and art, they'll

coincide in the future with the Penn Avenue Ants

alleries’ First Fridays events, and will be linked
o them by the Ultra Vielel Loop shuttle.

“For Real” confinues at 601 Wood St. (above
the “T*) through Dec. 31. Gallery hours are 11
a.m. to 6 pm. Tuesday and Wednesday and 11
a.m. to 7 p.m. Thursday through Saturday. Ad-

but many of the visuals aretog. .. ...,
strange to attempt duplicity,

mission o gallery and events is free. For oL fsr
makion, call 412-471-5605. ;! :

Folk art sale

A folk art show and sale will be held at thé Sen-
ator John Heinz Pittsburgh Regional History
Center, Strp District, from 10 am. lo5 p.m.Yeday .
and tomorrow . in conjunction with the ‘exhibi-
tions “Contemporary Folk Art: Treasures from °
the Smithsonian American Art Museum” 'and ;
“Western Pennsylvania Folk Art.” b ol

AL 2 p.m. today, Lisa Miles will talk about re-
searching her recently released book, “The Fan:
tastic Struggle: The Life and Art of Esthér.
Phillips.” w7 adle]

Both events are free with museum admission.
For information, call 412-454-60040. .
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Mary Thomas can be reached  ab:
mthomas@post-gazette com or 412-263-1925. - -
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