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he artist collective Plumbing for

Beginners is so named because its
members are interested in a societal allergy
to mess, to the gricty pares of physical real-
ity that they find when they plumb the
depths of life’s drainpipes.

Yet Plumbings three-part installation,
“Ondulation,” conjures the opposite of grit.

[n fact, this warer, sound and light piece
Helsinki Mikko
Hynninen and the Montreal-based duo
Thomas Melntosh and Emmanuel Madan

— created h}' native

— draws together the physical phenomena
of each element only 1o reveal an invisible,
ethereal space that connects them, a place
where the rangible and intangible meet and
shape each other.

Housed on the second Hoor of the
Wood Streer Galleries (where it is part of
the lotw-tech),
"Ondulation” consists of a room-sized

exhibition  Ai-tech,
square pool of white liquid that sits before
a white wall. The minimalist space is dark
except for the reflections of the sall water.
But wair a tew seconds: Lasers embedded
in the walls and standard theater lighting
start to glow, and a low-pitched rtone
begins to reverberate from loudspeakers
placed beneath the surface of the water,
The sound breaks the surface and the

water ripples into concentric circles that
spread across the pool. The lights project-
ed onto the water bounce from its trou-
bled surface and reflect onrto the wall

" above as complex parterns of sine waves.

The waves undulate to the rhythm of
the warers movement, and the sound
vibrates to the rhythm of the image on the
wall. The waters ripples change shape and

moves the sound resonates and the light
wavers, the three becoming so intercon-
nected that none can be parsed our. In facr,
if you sit quietly and warch the cycle take
place several times, you'll find thar the
motion leads back to a moment in which
nothing exists ar all, but for the dead calm
of the work’s once-dormant materials.

At times, the lights look like the back-

Sound troubles the water’s surface, and the
water bends light. And we too are drawn

into the interaction.

direction depending on which loudspeakers
are emitting sounds ar any given time, and
on which rone and frequency they are
using. Meanwhile, the lights change colors,
at times flling the room with a haze of
reflections, and ar other times Fncusing on a
single point on the wall,

Soon the three pares appear 1o be danc-
ing to one another’s cues, with no ]'J-L‘gin-
ning and no end. Though we can warch
what's happening, we cannot trace the
process back ro its source: As the warter

drop of an electronic music show. Burt the
image projects the shape of a winding, pul-
sating helix which seems to represent the
invisible connective tissue between the
walls and space of the room. It also depicts
the conjoined and ethereal elements
Plumbing manipulates: Sound seems rto
take on the illusion of physical volume
here, like a gas whose atoms bound off one
another within the confines of the gallery.
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