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Seeing the Light Traps

By Alice Winn

Al the Wood Street Galleries, German artise
Mischa Kuball evokes both heaven and hell
on carth, Illumination and darkness chase cach
other through spare sets where beauties and haor-
rors play, Using projected light and imagery upon
minrmaalise \...u!p-[nn:, Kuballs installatons reveal
a multiplicaty of meanings within their simplicicy,
His magic appears to all be done
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of lab coats, parallel views of urban structures from
Germany and Pinsburgh mix with photographs
of vanished German cultural fgures, building a
web of familianty, memory and interpretation.
The vacant uniforms might recall concentration
camp medical and psychological experimentation,
provoking reactions of bodily and spiriual viola-
tion, [he flecting vistas of architectural
achievements and in-
wospective faces act as

; a counterforce that
spotlighes individual values.
Kuball also resurrects

the haunted screen of German Expres-

sionist cinema, with 15 aimospheres of psycho-

logical mnmrest and callective unease. lis TFE ] PE

tive terror predicted elements of the Maz Fegime
rhat was o come — !||.|. |r'.-'.:|:r_||..'..||_: evil of §s
protagonisis and its scenes of torture. For " Hider's
Cabipet” huball uses stills from the s, which
relv on unbalanced franngs, bizarre seis, mo-
tionless shadows and low-angle camera shots 1o
produce 4 scitse of cltrapment o malale | hiewe
images, transferred to slides, are intcrminenly
Project ed from the ends of four rec I.II.I.|_'JI|.|.,' backges
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a symbeol for the silem resignation and passivity

Mischa Kuball's “Speed/Space/Speech”

[his [HRFE ol eniry offers the intoxication of
exploning a hmitless universe. Bur whatever muln-
faceted potentialities were discovered within this
cxpansive free tone of absiracy Jll:lh.tl.bl.'ul.,...ll Hll.‘ll'{.'
get lost in what lies ahead, some of which
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ask,” symbolically dismanthing the will 1o ques
tion authoroy, e disconnecred letvers e wildly,
like 1.'.1.EIIII|L'I\J. nBedrrs, under the narrow BAic ok
somie unseen eye. Yet there could be posive, for-
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A3 'llllllllJ[hlJI wul the ||I'.'J||JI I."'c_i'll..':ll;'l'll_n;_':. Il VETY
young children whioch must be a L‘..lla.'l..j.u'.u.-i--: aif
SENsATL NS 3NA i.-':l'ljll Canhibiis, ds they h""i;i“ ta ik
sounds with meanings, trying 1o make sense of a
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lation in other works. One piee could !'.q_,-_-.;ll::l'!.'
refer to Mazism’s intent to overthrow humaniza-

teon and peaceful progress. Projpected upon a Ciecle

of those under the irrutional power of ryrannical
rule. The work creeps into consciousness quictly
toward that lonely, intenior landscape where real-
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that S ”'Iri“[‘l_.'ll'l the cross marerializes ineo
the shape of the swastika. This shifting appan-
ton eeflects that Nazism's exisience depended
upen s ability w wanshigure all realivy, leading
the muasses w believe in the solidity of the swas-
nka world. [n the calm berween projections, how-
ever, the crucitorm appeans again. Enshrouded
within this nether world, the sense of umpending
doom, while .if'-'-'.]_‘!.'.'. Ihfl.'.l'll.'llllll-_l'l o overwhelm the
scene, s, for these moments, in suspension. Fighe-
ing fire with fire, this insiallanon of fearful gran-
deur acts as & reninder of the wagic dimensions
of these visions, 3 cautionary statement against
complacency toward all srrocities worldwide, his-
tarical and
Fuballs work also indicares thar sometimes
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the preduecton tor what promises o I:Ll_;j].i;:n

shake or repulse us is as deeply imprinied in the
psyche as the counter-impulse toward light, iruth
and grodness. @2
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