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SPINNING
DISCO MAGIC

Wood Street’s latest rests awkwardly
between confrontation and escapism.
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A LOT OF INSTALLATION ari is — for ohvious
reasons — predicated on notlens of the
room. The more apprecisted and engag-
ing installations alten transform whorever
tpace they occupy into o nice, inviting
room we'd all imagine having in our
dream house, right next to the room with
the trampoline on all four walls {tﬂlmﬂ
and foor, we).

But these installmions den't work
when there's & hta'-'!r inessage attached 1o
the smhbiange, Becaiise you can't have
baoth: Either you thrill your audience with
the ides of being comfortable in am
LIﬂP-LI!..I.!IJJE Space, Or yiouw make them ques-
tion whai 1hlt'r'r1: rJ-u-lnE' im it.

Elther Mischa Kuhall docin't believe
this schism between the two ideas is a neces-
sry one, or he just decided 1o go ahead and
try 1o incorporate them together anyway.
Ihis & Lyght Trap” fundamensal problem

Ruball works chiefly with light. The
second floor of Wood Sireet is devated 10
his "Speed, Space. Speech.” a room with
three disco balls hung close io the floar,
r-rﬂ:u:ung projections of each of those
wiords in the title. The resuln 45 a bunch of
5, s and Es — among other letiers —
CORLINE the walls of the room in a weem-
ingly random monner.

N

The room is stunning 1 walk into,
and it's fun to try 1 figure out juss what
words are being projected onto the walls
and bounced off the disco balls. Then,
you reaslly have nothing left to do but move
o upslairs.

The third ﬂaur. |.|'|.IJI.I!|L, iz a lat |.u|.
fun than the second. “the world inside
me/me insdde the world” is as lﬂlljl.guuuj
ai fts title. Three l-piﬂhi-ng_ projectors
show slides of windows and eyes — the
connection here being not ar sl
ambiguous = with one projectar sur-
rounded lavlf 20 white hn:l-i]:iu! garments.,
Right this installation
"Hitler's Cabinet,” in which four pra-
jected images come out of a cross on the
Roar. FEI'I'1I'I.I'|'.|E' a makeshily swasribka,

Maybe 1t's because the works them-
selves take up 30 much space — some-
'||‘|II'I-E the r:|ll|.r|r|.'r small Wood Sirees
Galleries don't really have in spaides
when it caomes 1o installation — that Light
Traps is as unfulfilling as it is: Four pieces
of art simply don't feel like o lor. Bui for
some reason, Kuball doesn't seem 10 be
in complete coniral of what he wanis
from his audience and from his medi-
um. How are we supposed 1o work with
three :pinlu’ng projectors, and what
exacily are they 1up|.|-|:|u|:| 1o be lhul.-.-mg
us? Even after all the light is trapped,
Kuball’s work doesn't vise much out of
the reslm of noveliy. IP
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