i

ALICE WINH

Weiter

Th!“llﬁh the fuid illwsions of video, Iraban ardse Fabrizio Plessis installations
ar Wood Soreer Galleries exude the 'r'll.llil:r' anid Ful]:lnhlc presence of naural
frces. His works scem 1o suggest that advanced human engineering is parerned
atter organic models and pales in comparson 1o them. He ries we alert his audi-
ence to the beauties of primal elements and his pieces are sometimes haunied by
a pre-apacalypiic impression that real natere may someday exist only a5 3 techno-
bopical reproduction.

Messt juseaposes the tmeless fscinanon with warer with the modern informa-
tion ocean as vehicles of physical, spiritual and virtual transport. He plays with
these tliemes 1'“"’"'!'—’" |Il|:|'-t|:|rl.'l|i:|!|E traditonal 5..:_'|_|||,'|1_|_u al media and '|.'iqiﬂ:|J_r|r.:| Ph_:,r

inio environncns
Fm M.I'Eﬂ.l' I}D-I'!I'IiIILIE! 1|1TEHJH|1 ’Marth 4 it [h'g |||.1r dre inmeriive .'lnd
Wood Streed Galleries, Downlown, 471-5603, intangible,  racvional
and UnCoRsCioLU,

ambaent and solid. Their rheeads also rrail through his effons involving drawings
[some of which appear ar this exhibition), performance, cinema and relevision.
They embrace a nostalgic yearning for a liquid world of non-linear ume, height-
etied sense of perception and infinitely subtle communication,

Fhe installations reflect Plessi’s classical training and his incerest in Arte Povera,
an lalian movement form the 19605 thar invested ordinary, humble materials
with meaning. At che same nme, his works ace as agents for the humanization of
technology by revealing its expressive possibilities. They have been exhibited ar the
Centre Geprge |:'I.IJI|.|.I||.‘|r.hu. Paris: Museo EAFuﬁn:rl de Are Contemporaneo,
Madnd; Museum Moderner Kunat Eriﬁ:ung |_|J|J1.r|.'ii;.I Vienna: the San men
Museum of Cantemparary Art: and, on several occasions, in the Venice Biennale.,

Mesai’s inarallaton " Bromy” prrmu:n.'d at the '1.1"':1 Venice Biennale, ||'|'|i"||:'|::-|:|||.-|:|:|
behind tencing, a reombful of corroded iron plates surrounds 26 shovels embedded
in the animaied warery surfaces of 26 vides monitors, An over F'U"«'-"ttil'l-g. OfE- nole
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by
l Fabrizio Plessi's New York state of mind

drone sseming o ensbody all die sounds of 3 cioy [povLry indusirial noise inoo the
1|JEI|L|:"1 !EuLl:. I ]l.t NCEAr=55aric lﬂl:iil'_' .'ll'lll Jllrlnll{'t\' “.lﬂ'IIIIER ﬁl_'1||j1[u[l_' \_Ii,'.lli .ﬂll.lj
rebound off one another in a cacophonous celebrarion alongside the Aecting
effects of muied !igil.r il Hmrmg colar. The renston jm.|1|i1:|J in thr_l'nlﬂ'l'-n'.r
berween wools and mirage pools refers 1o “the threar of humans against humans,”
alluding 1o the social climare of the Bronx in Mew York. [t implies a collision of
individual universes inherent in the nead for connection. ”frc, the :ul_-ujn_'ti';'i.l.:,-'
that is the essence of the human is also the mystery that divides us, irrevocably,
|Irl-llll each other, The |I'.II1EiI'|E ter break free !.n:-rn the limits of ouwr rrivalc hall of
mirrors ve begin wo interpencirate with the images which make up someone else’s
reality can lead 1o a !-|1a.[[:Ii.I|H forced entry. Each lives in separare vealim, wnat-
tainable to the other except in the sphere of art or dreams in which we can imag-
ing cverything wed hoped we would hnd.

“The E.-ll'.r':“ith of the Poor™ wis i:ll.Eli;cd |a-:,' the r|1ing tane nl'di-:lnl,j.:_'u_-d et
ples of former Sovier republics. A tighely packed stack of worn, rope-tied suit-
cases illuminared by harsh light bulls appears 10 he holding up the gallery ceil
il'lg;. A viden monitor simulates the movement of an :':-rn].' SO SUrVEVIng thetr
contents, violating privacies. This bare-bones arrangement rransmirs a fecling of
insecurity and instability. The weathered containers echio the rransient position
of the body in relation to the world; fragile yer sirong, small bug full of presence,
surrounded by affections and desteuctive tendencies.

“Liguid Crystals™ restates Plessi's installation ar the Café Florian in Venice, An
overturned wood table ser with a single glass is suspended in midair. Below, a
large metal bucket carches what was lefi behind in the vessels = the sound and
.'ii[;hl: ﬂi-fllﬁnﬂ waler dﬂhpi lnidt‘ nF '-'ll.‘ll:\-u IFnagery. T heir s|.|'|:|r|1r-r¢.in|| G & .dl_-rl‘l
and mysterious pand possibly represents a wmantic desire for dispession into
mature and the unconscious. The water Hows on and on, like & Blue Glin of life
past our eyes, one existence dissolviing into another - holding memories that
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The Bronx: Mixed media with
26 monitors, 26 showels, a video
recorder and iron lattice

pasied between gueses ar the restaurant
aver s 270-vear history, whicl take
forms thar ean’®t be seen or descnbed
oy experenced

By performing his alchemical magic
on supposedly inen marerials, [Messi
takes the weight from the warld, trans-
forming i o light and air, &



